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most vividly the childish dread of " death's twin-
brother." For the rest, the 1912 volume showed
an assured mastery in the undefined suggestion of
cc unknown states of being," as in Silence, Winter
Dusk, and in The Listeners. And here we may note
a difference between the supernatural beings of
Yeats and those of Mr De la Mare, a difference
which strikes deep. The mythology of Yeats has
a national significance and its figures are powers
to some extent independent of the poet, by then-
place in tradition and in religious symbol. But
the " phantom listeners " of Mr De la Mare are
the projection of subjective sensibility. Though
his rhythms sometimes recall Yeats, Mr De la
Mare's imagination is more like Poe's.

He combines an almost irritable sensuousness
with an intense physical curiosity. An early sonnet
(The Happy Encounter} notes the kinship between
poetry and science ; his children marvel at the
microscopic eyes of insects (or even, as in Memoirs of
a Midget, possess them) ; and they reflect upon
the bodily processes (Miss T.}. The poet himself
wonders at the variety of creation (The Scribe} ;
but in Motley (1918) and The Veil (1921) he dwells
on the limitations of body and mind until the
eyes become " strange devices that alone divide
the seer from the seen" (Eyes}. Dream gives a
mastery which waking denies, but he knows well
the unprofitable end of its habitual exercise (The
Dreamer). Yet the life of those who are querulous
of life's meaning is no more fruitful.

Obviously such a mind is doomed never to achieve